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Wherever Mishko goes, other musicians are quick to hear from him. The paradox of
this often discreet and reserved bass player is that you always notice him! A look, an
attitude and above all a flamboyant bass playing make you remember the first time
you saw and heard Mishko! This personal and musical charisma, his attachment to
human values command respect and have enabled him to lead a successful career in
so-called popular music as in traditional or improvised music. Thus, he has
multiplied collaborations with leading artists such as Raul de Souza, Barbara
Hendricks, Ziskakan, Lucky Ali, Ray Charles, Shy Ben Tzur, Selva Ganesh, Didier
Lockwood, Johnny Halliday, Guthrie Govan... A long stay in India has further
enriched the artistic spectrum of this open mind, always eager to learn about other
cultures. If his return to Reunion was precipitated by the ups and downs of life,
today he blesses the destiny that brought him back to this island: He finds there in
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the diversity of his influences a rich
crucible to express all his artistic maturity
acquired over this rich journey.
Guitar virtuoso Santhosh Chandran starts
his new column "Maestro Speaks"
speaking to this fantastic musician.
Santhosh (Chandran): Hi Mishko,
welcome and thank you for participating
in my column Maestro speaks in Lazie
Indie Magazine, great to speak to you, my
friend. You have had a fabulous career as
a musician so far, when you look back
how do you feel your journey was?
Mishko: Thanks Santhosh. A long career,
yes, a fabulous? I have still to wait to
know. Anyway, if I look back, I feel I had
the chance to embrace many different
kinds of music; from Western classical
Music to Rock, Jazz, Rai, Carnatic and
Hindustany Music etc. But more
important to me, the possibility to share
experience with many musicians from all
over the world taught me the fact that
Music is a universal language.

Santhosh: Who initiated you to music and
how did you to turn into Bass Guitar?
Mishko: I started the music school at the
age of five studying the clarinet and music
theory. My clarinet teacher, Mr. Delpech,
was quite strict and I didn't like that.
Much later, I understood its philosophy
and I applied its method to the
instruments that I had the opportunity to
practice afterwards. I started the drums,
which was not taught at that time at ten
years old. Later, my older brother playing
guitar, I got into it too. I started playing
bass by chance with the orchestra in
which my brother was playing and I loved
it. I felt in love with bass.
Santhosh: You have played with great
artists. What would be the few great
qualities you can list from them that you
could gather from working with them?
Mishko: The main quality would be
humility. I was able to observe that the
more talented an artist is, the more
humble he is. I think it's because the
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more competent you are the more you
can realize the immensity of your
domain; here the music. On top of that,
you have to be humble to be able to learn
and in music, you learn for life. The other
necessary qualities are hard work,
perseverance and patience. The three
walk together.
Santhosh: What are your latest projects?
Where can we find them on the internet?
Mishko: After living in India, I have been
on Reunion Island since 2017. I met very
good musicians and singers there, which
allowed me to continue my musical
journey in other directions. I started
various collaborations. With the singer
Sundri Feeling, I produced and co-
composed a cd which is currently out on
the platforms: Sundri https://fanlink.to/
SundriFeeling-Music I'm also part of Sly
Sugar band. We released a cd in early
April: Divided. https://deezer.page.link/
QDaw5ShGVaiDFJ8k7
And the Clip video: https://youtu.be/
6u9RxCorrBo
I was able to put together a jazz trio,
Mishko M'ba Trio. We have recorded a cd
and live videos which we hope will be
released at the end of the year.

Discussions with a label are in progress.
https://www.youtube.com/
watch?v=ebvP7GFJUf0&t=3s

Santhosh: What makes you satisfied? A
great song created, or a fantastic live
performance pick your absolute favorite
and why?
Mishko: It's a very difficult question to
answer. The first thing that comes to
mind is that music is a language, so it
would be a live performance. But in the
studio, we also talk between musicians. I
don't really enjoy composing on my own.
Music acquires meaning when there is an
exchange. I cannot fail to speak of the
experience we had together with Arka.
The way we composed, arranged and
recorded in Selva Ganesh's studio
together for weeks followed by concerts in
India and the USA might be my absolute
favorite example. It was very hard,
moreover having to stop for reasons
beyond my control. But luckily I had and
I still have many happy experiences.
Santhosh: I have seen you hum along
with your lines when you improvise. Does
it help?
Mishko: It helps me, I think, to have a bit
of a singer's phrasing. On bass, you can
play non-stop for hours. With the hum, I
have to stop at some point. That being
said, it is only instinctive and
uncontrolled.
Santhosh: Even though you are from a
different culture how would you manage
to do Indian Carnatic rhythms so easily?
How do you adapt to cross cultural
music?
Mishko: I first came to India in 2001 to
record the album Rymayer with the
Réunion group Ziskakan. I was the
director and I was impressed by the ease
of the musicians to understand
Reunionese music. As I congratulated
him, the santoor player, Ulhas Bapat,
simply replied: Music is music. I have
always kept this answer in mind. She
helped me a lot when I came to live in
India. When I was younger, I had a bad
experience with Zouk. I didn't know at all
and found myself in the studio not
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knowing what to do. I tried to copy and it
went very badly. From that day, I learned
that you just have to be yourself and open
your ears and your heart.
Santhosh: You have often told me that
you communicate with nature. Can you
elaborate on that?
Mishko: We are used to seeing the world
anthropocentrically. As if everything had
been created just for us. The humility I
was talking about earlier includes
listening to everything around us. As a
musician, I think we are a medium
between the material and the spiritual. I
don't think the human being is superior
to anything. We are part of a whole that
we do not understand very well. Music is
a subtle language that allows beyond the
aesthetic side to express, as Aldous
Huxley says, the inexpressible.
Santhosh: How do you view spirituality in
music, are there times when music takes
you to that zone? How would you explain
it?
Mishko: I have been said in India that
practicing an instrument is a kind of yoga.
I was surprise but now I quite agree with
this. This goes back to your previous
question. When I think of Nature, I
include minerals, of course, but also

objects. In the same way, spirituality
invites itself into all aspects of life. And
for me, music is the means that human
beings have found to represent time,
therefore life. There is no music without
time. I think music begins when the cycle
of birth and death of notes begins.
Without time, it is the eternal Ohm.
Music comes with rhythm, is the death of
one note, the birth of another and thus
the creation of melody and harmony.
Santhosh: Finally, what was the best
advice you got which you can share with
upcoming musicians who are looking to
make a mark, and what would be your
own words of wisdom to them?
Mishko: I don't know if it's the best, but
it's the first from Mr. Delpech, my clarinet
teacher. First of all, work on the sound,
the notes will come by themselves. And
later, practice the scales and exercises
very, very slowly. It took me, I believe,
more than twenty years to understand
and then admit it. When you're young,
you want everything right away. We think
we are going faster without realizing that
we are learning some mistakes that will
be difficult to get rid of. As for me, I can
tell them to be aware of how lucky we are
to be doing something we love. But above
all, don't be afraid to miss something. Life
teaches us many things with our
mistakes. At the end of the day, it's just
music.

- Thank you
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About the Columnist

Santhosh Chandran is an ace guitarist
known as the inventor of the
Indo-Flamenco style of guitar playing. He
has also developed on his own, a unique
guitar-based instrument called Geena. He
has played along with masters of music
from both east and west and traveled all
across the world with his music. A
producer and performer of music, He is
also a very respected tutor and has
churned out many great guitarists who
are now spreading their music and skills
all over the world. Santhosh Chandran
seeks to present some of the greats of
music through this column
"Maestro Speaks".
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